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The ghost image in the background of  our cover is based on this iconic photo 
of  American prisoners-of-war, hands bound behind their backs, who took part  

in the 1942 Bataan Death March. 
The Death March is the subject of  
Michael and Elizabeth M. Norman’s 
forthcoming Tears in the Darkness, pub-
lished by Farrar, Straus, and Giroux. 
Excerpts begin on page 33, followed 
by an essay by Michael Norman on 
the challenges of  writing the book, 
which required ten years of  research, 
travel, and interviewing American 
and Filipino surivivors of  the march, 
as well as Japanese participants.

On the Cover

Photo is in the collection of  the United States 
National Archives and is in the public domain.


