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This survey of literary journalism scholarship published in print during
2016 is intended as a guide to recent trends and topics in the field rather
than a comprehensive listing of all research and commentary. It focuses pri-
marily on peer-reviewed journal articles and books. Some works may have
appeared online before print publication.

BOOKS
Individual Author Studies

David Foster Wallace’s narrative nonfiction continued to receive notice
in 2016, notably with the publication of Lukas Hoffmann’s Postirony:
The Nonfictional Literature of David Foster Wallace and Dave Eggers.! Hofl-
mann spends considerable time delineating the differences between fiction
and nonfiction, stressing how creative nonfiction exists on the borderland
between the two while also looking at how the nonfiction work of both Wal-
lace and Eggers, work that he describes as “postironic,” looks to communicate
directly with the reader. The booK’s largest argument is that we should attend
more closely to the nonfiction writing of both Wallace and Eggers on its own,
rather than reading it as secondary and primarily supportive of their fiction.
To that end, his focus is on the “artistic value” of their nonfiction and the ef-
fects it has on readers.

In Hunter S. Thompson: Fear, Loathing, and the Birth of Gonzo,* Kevin
T. McEneaney argues that Thompson, “America’s most incisive and savvy
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political commentator since H. L. Mencken” (17), has been largely under-
recognized by academics because of his “complex sense of humor.” Offer-
ing some biography, the book primarily focuses on analysis of Thompson’s
work, devoting most of its pages to Thompson’s literary journalism and two
full chapters to Fear and Loathing in Las Vegas. McEneaney draws parallels
between Thompson and his literary influences—Fitzgerald and Hemingway
among them—and places him in the tradition of such canonical Western
writers as Virgil, Chaucer, Spenser, Milton, and Shakespeare, arguing that
Thompson, like his forebears, achieved great originality by modifying tradi-
tional literary templates.

Jan Whitts 7he Redemption of Narrative: Terry lempest Williams and Her
Vision of the West focuses on the environmental writer and activist’s signif-
icant and expanding oeuvre, situating her among writers with shared and
varied concerns, notably T. S. Eliot, Ernest Hemingway, Tom Wolfe, and
Roger Rosenblatt. While Williams has been a prolific writer—of narrative
nonfiction and poetry especially, including works for children—Whitt’s vol-
ume is the first book-length study of her work. Exploring themes frequently
associated with Williams but going beyond them as well to address existential
concerns, including the value of language, Whitts book situates Williams
as a writer whose work exemplifies the combined concerns of literature and
journalism.

National/Regional Studies

In 2016, two books were published that brought together writers with a
shared national and/or ethnic identity while also demonstrating the great
diversity in their work in terms of theme and style. Sue Joseph interviewed
eleven of her “favourite” Australian writers for Behind the Text: Candid Con-
versations with Australian Creative Nonfiction Writers,* which is the first book
to look at how Australian writers of creative nonfiction think about their
work. Aware that Australia was not caught up in the international debates
about what defined writing as creative nonfiction and literary journalism,
Joseph set out to use her interviews to engage her writers with that debate.
She quickly found that her interviewees lacked interest in narrowing their
work to a pre-defined genre. The resulting book offers what Joseph terms the
“unique Australian perspective” on the ongoing academic debate while also
demonstrating the range of topics these writers find worthy to explore in their
work, from war to national identity to the treatment of Australia’s Indigenous
peoples. Accompanied by photos by Hans Bool and Joseph’s first-person ac-
counts of her subjects and their settings, the book is itself a text of literary
and journalistic text.
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Marta Caminero-Santangelo’s Documenting the Undocumented: Latino/a
Narratives and Social Justice in the Era of Operation Gatekeeper’outlines the
evolution of US anxiety about its southern border since the 1990s and the of-
ficial actions that grew out of that anxiety to prepare for the focus of the book:
Latina/o writers’ response to those actions in fiction and especially nonfiction.
She discusses how the Clinton administration’s Operation Gatekeeper, begun
in 1994 near San Diego, California, in spreading to Operation Safeguard in
Arizona and Operation Rio Grande in Texas, served to create a border that
was “reified into an ‘imaginary’ line with real material gravity, where cross-
ing signaled criminal and life-threatening trespass™ for those on the “wrong”
side of that line and has given rise to the nomenclature “illegal alien,” which
conjoins both violation and trespassing. The writers whose work she analyzes
seek to challenge and reframe that identity, producing “counternarratives”
that seek to create empathic responses to the traumas experienced by un-
documented immigrants trying to navigate the border. While the book looks
at both fiction and nonfiction, the first chapter focuses explicitly on literary
journalism, and three and parts of four of the remaining five chapters focus
on memoir and personal narratives.

International Studies

hree books appeared in English in 2016 that, in varying degrees, focus

on literary journalism as an international genre. In Literary Journalism
and the Aesthetics of Experience,” reviewed in the Spring 2016 issue of LJS,
John C. Hartsock probes concerns his earlier History of American Literary
Journalism: The Emergence of a Modern Narrative Form (2000) had raised for
him. His primary focus is on how “the aesthetics of phenomenal experience”™
that emerge in what he prefers to call “narra-descriptive” journalism differ
from either mainstream journalism or realistic fiction, and to probe that ques-
tion he works with ideas developed by a range of international theorists, in-
cluding Mikhail Bakhtin, Wolfgang Iser, Friedrich Nietzsche, and Vicktor
Shklovsky. As Richard Keeble notes in his L/S review, while the new book
retains a “heavy American emphasis” (171),” Hartsock does discuss a number
of European writers and devotes significant attention to Russian writers, in-
cluding Nobel Prize winner Svetlana Alexievich.

David Swick and Richard Keeble’s edited volume 7he Funniest Pages: In-
ternational Perspectives on Humor in Journalism' takes a look at how humor
has played a longstanding role in journalism over hundreds of years and across
the globe. Bringing together an eclectic range of topics, from “News Mockery
in the English Civil War” to “How John Diamond Used Humor to Tackle
the Taboo Topics of Cancer and Dying” to “Twitter and the Revitalization
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of Black Humor in Journalism,” the volume seeks to accord humor a more
prominent role in scholarly investigations as well as in journalism pedagogy.
The countries that writers and venues discussed are from include Australia,
Britain, Canada, Chile, and the US.

Finally, a much-needed international approach to the volatile decade of
the 1960s emerges in Witnessing the Sixties: A Decade of Change in Journal-
ism and Literature, edited by Frank Harbers, Ilja van den Broek, and Marcel
Broersma.' In eleven chapters and an Introduction, the contributors cover
the convergence of journalism and fiction in the work of Australian, Dutch,
Flemish, German, and US writers. The focus is on how individual writers
such as Louis Paul Boon, Hugo Claus, Joan Didion, and Norman Mailer, as
well as groups of writers—the New Journalists, the Flemish “Stenciled Revo-
lution” Authors—sought to find new ways to capture the decade’s rapid social
and political changes.

ARTICLES
Individual Author Studies

he Australian writer Helen Garner is the subject of Sue Joseph’s “Aus-

tralian Literary Journalism and ‘Missing Voices’,” which appeared in
Journalism Practice. Joseph examines the way in which Garner deals with
the ethics of telling a story when key players will not cooperate to grant an
interview.'”

In Literary Journalism Studies, Christine Isager investigates the work of
Danish literary journalist Morten Sabroe, who has been accused of following
too closely the style of Hunter S. Thompson. Using rhetorical theory, she
shows how Sabroe’s use of imitation, not unlike Thompson’s process of self-
education, has led to an original, destabilizing perspective.'

Writing in ariel, Jeffrey Mather examines Joe Sacco’s Foornotes in Gaza
from an architectural perspective. Mather argues that this context reveals how
spatial and visual elements are used to convey conceptual ideas of history and
politics.'

National/Regional Studies

he role of literary journalism techniques in fashioning black identity in

South Africa during the 1950s is the focus of an article by Lesley Cowl-
ing in Literary Journalism Studies. Writers for the magazine Drum are shown
using these tools to describe township life.”

Alejandro Barranquero Carretero and Garbifie Jaurrieta Bariain, writing
in Journalism Practice, examine the emergence of what is known as “slow
journalism” in Spain. They focus on a particular publication as an example of

TRENDS 123

a sustainable model based on long-form narrative and immersive reporting.'®
In Journalism Studies, Eleanor K. O Keeffe examines the use of narrative tech-
niques to encourage a certain kind of recall of the fighting in British regional
newspapers after World War I. She describes how articles focused on specific
military actions shaped a social and cultural view that reflected positive civic
virtues."”

The fall issue of Literary Journalism Studies is devoted to an analysis of the
francophone traditions of the genre. Amélie Chabrier writes about the court-
room journalism of Colette.'® Paul Aron explores the work of a Belgian writer
Marie Gevers." Vanessa Gemis analyses the journalism of Simone Dever, who
wrote under the pseudonym Marc Augis.”* Guillaume Pinson’s contribution
is a comparison of a work of French Canadian fiction to previous reportage
by the author, Gabrielle Roy, and by others.”’ Marie-Eve Thérenty focuses
on the work of Francoise Giroud and the specific technique of subjectifica-
tion.”” Mélodie Simard-Houde takes on the subject of colonial reportage in
the works of Pierre Mille and Félix Dubois.”® Laure Demougin reviews ex-
amples of Indigenous speech in the Algerian colonial press.!

Historical Development
D avid Dowling analyzes the impact of the Iowa Writers’ Workshop on the

evolution of literary journalism practice in Literary Jounalism Studies.
He contrasts the work and approaches of Tracy Kidder and John D’Agata to
trace the development of a new style of creative nonfiction.”

Rebecca Roach, writing in Zextual Practice, focuses on a series of inter-
views by the American journalist Louise Morgan to study topics such as pri-
vacy and the profession of writing during the 1930s. Roach is interested in
the interview as a form of journalism and autobiography that creates a sense
of access that is largely fictional ¢

Slow Journalism

Erik Neveu, writing in Journalism Practice, delves into the developing the-
ory and application of slow journalism and suggests that the term is not
as simple as it may first appear. Instead he argues that researchers need to
recognize that the approach can be applied, and should be studied in distinct,
if overlapping, categories.”’

Also writing in Journalism Practice, Matthew Ricketson argues that slow
journalism has been underappreciated for its contributions to public under-
standing of complex issues, a situation that he says is slowly beginning to
change. His analysis focuses on the atomic bombing of Hiroshima and the
American invasion of Iraq.”®

In the same issue of Journalism Practice, Susan L. Greenberg turns her
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attention to the importance of the editing process in producing slow journal-
ism. In exploring the restrictions imposed by the editing process, she argues
that such constraints can have both positive and negative consequences.”

An issue of Digital Journalism was also devoted to slow journalism. Mike
Ananny raised the question of how fast, or slow, journalism should be. His
analysis works across four related topics: work routines, platform pacings,
algorithmic computations, and regulatory issues.”

Benjamin Ball, also in Digital Journalism, proposes a process-based defi-
nition of slow journalism and argues that multimedia journalism occupies an
ideal placement, since it can combine some of the best qualities of rapid and
of in-depth reporting.”’

A case study of a transmedia experience looking behind the scenes at the
2014 Winter Olympics is used by Renira Rampazzo Gambarato in Digital
Journalism to argue that slow journalism may be best suited for new technol-
ogy. The transmedia work, known as 7he Sochi Project, combines interactive
documentary, print, digital publications, and an exhibition.*

Stuart Davis makes the case in Digizal Journalism that slow journalism is
a powerful alternative to mainstream approaches to covering the US—Mexico
border. He identifies two complementary strategies, one based on ethnogra-
phy and the other based on visualizations created from large datasets.*

The Dutch website De Correspondent is analyzed in Digital Journalism by
Frank Harbers, who argues that its writers are openly subjective and yet rely
on empirical approaches and transparency in telling their stories. Thus the
website is said to be an example of slow journalism that works to combine
both modernist and postmodernist approaches to truth claims.*

Slow journalism as a viable economic model for journalism is examined
by David Dowling in Digital Journalism. His research focuses on four compa-
nies that have sought alternatives to display advertising as their major funding
source.”

Teaching slow journalism in the classroom is one of the topics covered by
Don Belt and Jeff South in their article in Digital Journalism about National
Geographics Out of Eden Walk. They show how this project, based on a trek
around the world by a two-time Pulitzer Prize winner, used contemporary
digital tools to convey an ancient story.*®

Digital Technology

usan Jacobson, Jacqueline Marino, and Robert E. Gutsche, writing in
Journalism, analyzed fifty long-form journalism projects that were pro-
duced on the web and argued that these works represent a new phase in
the evolution of literary journalism. “Such digital storytelling encompasses
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more than the fragmented, de-centered, hypertextual blocks of the Web and
furthers the field’s understandings of the Web’s potential for dramatic and
immersive journalism.”

Writing in Literary Journalism Studies, Marino presented the results of an
eye-tracking study of how a group of millenials read examples of digital liter-
ary journalism that included multimedia elements. A key finding was that
participants in the study did pay attention to text and not just the photos
and videos.*®

In Convergence: The International Journal of Research into New Media
Téechnologies, Travis Vogan and David Dowling examine the way that ESPN
built upon the literary journalism of its former star columnist Bill Simmons
to develop its cross-platform brand. Based on research before the departure of
Simmons from ESPN, this article highlights the importance and prestige of
print traditions in the construction of a digital brand.*

Ethics

\ >< Jriting in Journalism, Lindsay Morton analyzes two books of literary

journalism, Rebecca Skloot’s 7he Immortal Life of Henrietta Lacks and
Adrian LeBlanc’s Random Family, from the perspective of epistemology, spe-
cifically the ways in which the authors make and support truth claims. The
article draws on the concept of epistemic location developed by Lorraine
Code.*

In Literary Journalism Studies, Morton further explores the matter of epis-
temic responsibility as envisioned by Code. Here she focuses her attention
on what might be considered an opposite example, John D’Agata’s and Jim
Fingal's 7he Lifespan of a Fact.*!

James Aucoin argues for a personal form of journalism as a way of achiev-
ing a higher level of ethical practice and epistemic soundness compared to the
impersonal, objective approach. Writing in journalism, he examines James
Agee’s reflexivity in Let Us Now Praise Famous Men.**

Narrative Theory

he interaction between voice and point of view becomes a new way of

considering the traditional split between objectivity and subjectivity in
an article published by Cecilia Aare in Literary Journalism Studies. She calls
into question the idea that first-person reportage is necessarily more subjec-
tive than third-person reportage.®

In Genre Marla Zubel focuses on two interwar movements, German New
Objectivity and Russian Factography, to examine how the distinctions be-
tween object and fact can be blurred. The article discusses reportage by Joseph
Roth, Ilya Ehrenburg, Siegfried Krakauer, and Walter Benjamin.*
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